FIVE YEARS +
FIVE EVENTS
WORLD CYANOTYPE DAY
Event 1 – 2018
In September 2018 The Cyanotype in Australia
Facebook group was founded and held its first
collective exhibition and illustrated catalogue as
part as the global event World Cyanotype Day
(WCD). Entitled In Anna’s Garden the exhibition
referenced Anna Atkins’ pioneering role in the
development of the cyanotype.
The exhibition was held in the Atrium Space at
Monash Gallery of Art, Wheeler’s Hill, Melbourne
and was opened by Gael E Phillips. Gallery staff
members Stephanie Richter and Gillian Jones
joined with Victoria Cooper and Doug Spowart
to prepare and hang the diverse representation
of Australian contemporary cyanotype work. The
Gallery Director Anouska Phizacklea attended the
event along with many of the exhibitors.
Event 2 – 2019
A world-wide call out from the A. Smith Gallery in
Texas, USA, invited artists to participate in an exhibition by sending a cyanotype made on a 30cm
square of fabric – referred to as ‘Flags’. The work
was a personal response to the WCD theme for
that year, Land / Sea / Sky.
The Cyanotype in Australia (CinA) co-ordinators
decided to organize a collaborative show of cyanotype flags connecting with the WCD. Coordinated
at the Maud Street Photo Gallery in Brisbane, the
exhibition was called Under the Southern Sun.
Again, the coordinators were supported by Gail
Neumann, David Symons and Keiko Goto in the
unpacking and hanging the flags in the gallery.
However this was only the first part of a long and
exciting journey for these cyanotype prints.

After the show came down, the working party
packed up the show and the Flags were sent off
to Texas where they were shown with all the other
works from across the world at the A. Smith Gallery.
Subsequently the exhibition was also shown at
PhotoNOLA in New Orleans.
Event 3 – 2020
Due to the pandemic 2020 was a difficult year to
show work in a physical gallery space so the CinA
co-ordinators created an online presence and an
illustrated catalogue referencing the WCD theme
of Interconnected. After a call out to all members
of our Facebook group, artists from across Australia
and around the world responded by contributing
to the collection of a creative work that showcased
the diverse practice of the cyanotype in Australia
and elsewhere.
Event 4 – 2021
Despite the challenges of Covid, 2021 saw the return of a physical exhibition. Gail Neumann curated
the show at KEPK Gallery in Brisbane, supported
by other members of the CinA team. The WCD
theme this year was REJUVENATION. Local art
identity and cyanotyper LeAnne Vincent opened the
exhibition and an illustrated catalogue was made
available to participants.
Event 5 – 2022
For many surviving Covid, floods and fire and
rebuilding their arts practice has been challenging
over the last 2-3 years, so the return to an online
format seemed a good option. Also at this time the
organisers felt that it was important to recognize
our friends and colleagues from across “the ditch”
in New Zealand, so our group name was changed
to The Cyanotype in Australia and New Zealand.

The call for expressions of interest was made in
May and those who responded were asked to submit work on the WCD theme – ENLIGHTEN. They
were also requested to consider making an in-situ
representation of their cyanotype image in their
studio space or where they live, to add a personal
and physical dimension to the virtual online space.
The 2022 catalogue includes the artists who responded to the in-situ request, and also those who
only sent through a photograph of their cyanotype.
Once again, the catalogue presents a survey of the
practice of cyanotype within our region. We wish
to thank the contributors for making work available
for this catalogue as well as providing commentaries
about their work.
ENJOY and be ENLIGHTENED about the work by
the members of the Cyanotype in Australia and
New Zealand.
The CinANZ Team

The Cyanotype in Australia + New Zealand Facebook group
has actively supported a vibrant community of practice of not
only local, but also international cyanotypers.
The Cyanotype in Australia + New Zealand Facebook page is
a closed group though we welcome ‘Requests to join’ from
cyanotype practitioners of this region.
The Cyanotype in Australia+New Zealand Team are Doug
Spowart, Gail Neumann, David Symons and Victoria Cooper.
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The Age of Enlightenment July 2022
This cyanotype print is a tribute to global movements of
the 17th and 18th centuries.
Encouraging the search for knowledge, tolerance, fraternity and valuing human happiness, it sought a way of life
that is even more relevant and needed today.
Straight Cyanotype, New Formulae under UV light.
www.johnansell.com.au
john@johnansell.com.au

Skins 1 (detail) July 2022
I’ve been using cyanotypes in my work for the past six
years and was tempted to submit a more resolved work,
but in light of the theme, I chose this work in progress in
my studio at House Conspiracy, South Brisbane.
The work upcycles fragments of A+B cyanotypes.
I am trying to use and re-use everything I already have
to minimise my ecological impact.
Cyanotype A+B, and mixed media.
@rachel_apelt
@houseconspiracy
https://rapelt7.wixsite.com/rachelapelt/home

JO BIND

Christchurch New Zealand				

RENATA BUZIAK

Everton Park Queensland				

In Search of Grandeur May 2022

Plant Collection Bag 2021

Jo Bind has been using cameras since being
given his first camera at the age of 8. When
digital cameras became available, he quickly
transitioned to the new medium and, after
nearly 20 years, has started using film again in
2020, this time in medium and large format.

Collecting plant samples for art projects is my
primary studio research activity.
Sometimes I go far to find specific species,
other times I use trimmings of plants that grow
in my home garden.

In 2020, he also started to explore traditional
photographic printing techniques, with the main
focus being on cyanotype and argyrotype, but
also dabbling in gum bichromate, gumoil and
platinum-palladium printing.

To create this unique bag, I coated it with
cyanotype solution and let it dry. Then I placed
acacia and grass trimmings from my garden on
both sides and exposed each side to sunlight.
Now the bag is ready for future plant collections.

Duotone cyanotype.

Straight A+B formula on cotton material.

www.maverickaesthetics.net

https://renatabuziak.com/

MOLLIE BOSWORTH

Kuranda Far North Queensland

My Kuranda studio environment

The Plant with Red Flowers from my Mother
November 2021

My artwork often reflects my interests in gardening and
plants in subject and in evoking a sense of my surrounding
rainforest in the multi layered surfaces I create.
I’m starting to experiment with botanical toners and was
delighted with the unusual colour of this print.
This is a double exposure where the objects are moved
after initial short exposure, to produce a more complex,
layered image.
Mike Ware’s New Cyanotype on Hahnemuhle Platinum
Rag, exposed in the sun and toned with fenugreek.

www.molliebosworth.com

JENNIFER BOURNE

Port Augusta South Australia

Some People Make It Happen July-Aug 2022

About Jennifer Bourne’s subject

I’m an artist printmaker, commercial textiles screen printer
and an arts and community development worker.

This artwork honours the Friends of The Australian
Arid Lands Botanic Garden founded in 1984 through
the efforts of John Zwar OAM. His concept for a
Botanic Garden at Port Augusta that specialises in the
unique flora of Australia’s southern arid zone has been
realised by the ongoing drive and commitment of the
Friends Group.

My Art & Printmaking practice focusses on relief printmaking (linocut, Mokuhanga), collagraphy, photopolymer,
waterless lithography, cyanotype; screen-printing on paper
and fabric yardage; drawing and watercolour.
I’m inspired by the beauty, value of, and human impacts on
our natural environment. My focus also includes figurative
landscapes and botanicals, with conceptual interpretations
of human-environmental tensions.
Cyanotype Prints; pressed plant contact prints and digital
film negatives on 200gsm 100% cotton paper.
www.gulfviews.com.au; IG Jenny_at_Gulfivews_Imprints

This garden developed as a result of ongoing drive
and commitment of some determined and inspirational people – Some people make it happen ...

CHRIS BYRNES

Waratah New South Wales

A test print for my Women with Sky-Holding Sticks
Small Series
Created: August to September 2022 negs are from 2021-2022

Enlighten to me just meant do whatever you like to bring cyanotype
into the world and enlighten it with presence. If women hold up
half the sky, no-one tells me which half nor where to stand with my
sky-holding and cloud-holding sticks.
I imagine in my quirky “imaginative mind’s-eye” old astronauts, space
debris, dying stars and planets landing on my head if I get it wrong.
When the sky stops and outer space occurs is beyond my comprehension. Thankful men hold up the other half though! [Insert tongue
in cheek and warped sense of humour emogis here!!!!!]
The negative is formed from a cliché-verre drawing from pinhole
photograph, a negative from another pinhole photo and historical
photo redrawn combination. Standard New Cyanotype processes.
@lady_camera_obscura
http://www.chrisbyrnesartist.com/

SUE CLISBY

The Patch, Dandenong Ranges Victoria

All you need September 2022
In the last 2 weeks of my Mum’s life I asked the family to
visit, knowing her prognosis was grim.
There was no pretence or games anymore just people
letting her know she was loved. Many hugs and conversations were had until she tired and needed rest.
A cuddle of a 2 week old great-granddaughter and a
hug from a distant son seemed to make her happy.
Recalling that time I remember the words of John Lennon (1967) ‘All you need is Love’ (and drugs).
Straight A + B solution painted on a table napkin.

Instagram: @zuclisby

VICTORIA COOPER

Benalla Victoria

Victoria’s studio environment

Blue Feather 1991
These are my first cyanotypes, made early in 1991 and
printed on handmade recycled paper. Looking back on
my journey with the cyanotype and the attraction of the
tones of blue, I reflected on the many meanings and
deep symbolism of blue. For some it is in the endless
poetic, psychological and physical horizons of the sea
and sky, for others deep blue is the colour of often used
to represent a county/institution/or sporting team for
example the background of the Australian flag.
This blue feather now has deeper meaning for me, highlighting the dualism or paradox of blue in the poesis of
the real - now lost - object to a less tangible state of the
imagination.
@wotwesaw
https://www.wotwedid.com

Victoria Cooper: Blue Feather 1991

WENDY CURRIE

Wendy’s laundry darkroom

Melbourne Victoria

Wonga Wonga vine September 2022
Photogram of Wonga Wonga vine.
Herschel’s method two part A+B formula.
Wet cyanotype on Bergger 320 Cot paper sprayed with
vinegar and sprinkled with ground sea salt.
Exposed for 40 minutes using a UV lightbox.
wen.currie@gmail.com
www.wendycurriephotography.com
@wendyCurrie

EMMA GARDNER

PHOTOS: Thomas Oliver

New Farm Brisbane Queensland

I found my way (Handless Maiden) 2021
In this work, I was thinking about transformation
and growth. Cyanotype captures my body posed and
still as the alchemy of chemicals react to the sun’s
ultraviolet light. The finished print slips between the
past and present, absence and presence, reality and
representation. These slippages align with my interest in European Folklore tales that straddle fact and
fiction. In my work, I reimagine feminine folklore
heroines in feminist tales for the present.
My first memories of learning to stitch are of my
father, who is a shearer. With what seemed to be
a massive hooked needle, he would show me the
technique for suturing skin back together if a sheep
had been cut. I remember thinking it was so brutal
yet practical. When I am stitching, I think of this
puncturing and binding of one thing to another,
and the force of the thread that holds my salvaged
textiles together.
Straight A+B with embroidery.
@_emma.gardner_
www.emagardner.com

KEIKO GOTO
Brisbane Queensland

From 35,000 Feet

Photographed in 2019 and printed 2020
This image was taken from an airplane window at 35,000
feet onboard a Tokyo to Brisbane flight in 2019. I was
lucky enough to be able to fly out as Japan was on the
direct route of a huge typhoon that day and was wondering if this storm in the photo was that typhoon. It was the
first time for me see lightning from an airplane window let
alone be able to capture it on my camera.
The excitement of catching an unusual image was mixed
with the sorrow of any disaster that may be caused by this
phenomenon. I was taken aback with the knowledge of
finding myself in that strange space removed from the
multilayers of the universe, atmosphere and earth like
looking at a side view of a piece of multilayered cake. It
was like finding myself floating in the universe looking
down at the atmospheric space which is in the midst of a
potential natural disaster causing possible loss of human
lives and damages.
I felt removed and guilty at the same time.

The original image was taken by a digital camera and
then printed on inkjet transparency films then printed
using traditional cyanotype A+B formula onto cotton
paper large enough to make into 51cm x 51cm panel.
The technical challenge was sourcing the material and
equipment large enough to do this in one piece of
film and paper. Of course, the edges have to be fully
covered by the art work, so the film and paper have to
be much larger. Another challenge was to make this
archival and into professional looking design all done
by myself using traditional ways as much as possible.
It was a big project.
www.keikogotophotography.com

MAGGIE HOLLINS

MAT HUGHES

Benalla Victoria

Melbourne Victoria

My Town May 2022
In this work I’m exploring a sense of place while challenging gendered expectations.
Straight A+B cyanotype on watercolour paper.
www.maggiehollins.com
www.instagram.com/maggie.hollins
www.facebook.com/StudioMaggieHollins

Mt Tibrogargan, Glasshouse National Park,
Queensland July 2022
Classic cyanotype | digital negative from 4x5 film | toned
with fenugreek seed
Platinum rag | 380 x 300mm | Bee’s wax
From a series of 16 large format landscapes hand toned
with botanicals. On display 29 October – 18 December,
Bayside Gallery, Brighton, Victoria.
www.mathughesimages.com
www.instagram.com/mat_hughes_photography

TRACY MILCHICK

Macleay Island Queensland

REBECCA MURRAY

Ferny Creek Victoria

Prayer Flags September 2022
The original photograph was taken using a camera and the TTV
(through the viewfinder) technique.
The prayer flags capture the theme of “enlighten” in a spiritual
sense, while the addition of the joss paper represents the more
archaic meaning of “enlighten” with light giving shine to the gold.
Displayed on a repurposed bamboo placemat that I made in a style
to compliment the Eastern cultures and traditions of Buddhism and
Chinese ceremonial joss paper.
Made using a digital negative printed on pictorio transparency.
Traditional A+B solution on Bergger Cot paper exposed in the sun
for 10 minutes at a UV index reading of 7. The final image has been
embellished with pieces of hand cut joss paper.

www.instagram.com/Hey_Harriet

Dreaming in Blue

2021
(original work), 2022 (photograph in situ)
The mountains, forests and water ways surrounding my home upon
Wurundjeri Country, inspire much of my work. This flowering blackwood
tree in my backyard, a symbiotic part.
Creek and river waters, decomposing leaves, soil, sunlight and the iron
salts of the classic cyanotype solution are embedded into this collage.
Elements from places I know intimately create a macro impression of a
landscape drawn from my imagination.

www.rebeccamurray.au

Gail NEUMANN

Parkinson Queensland

Enlighten September 2022
The bushland at the end of my street here in suburban
Parkinson, was a wonderful escape for me during lockdowns over the last couple of years. Just taking a slow
walk through this bushland created a sense of calm while
the world was in a heightened sense of fear.
With it’s abundance of flora and fauna including scrub
turkeys, birds, water dragons and ducks, this was and
continues to be my place to escape.
Recently when I wandered through the bushland,
stopped and closed my eyes to feel an awareness of
the sounds smells and sensations around me. When I
opened my eyes, I felt enlightened by the view I was
standing in.
This opened my consciousness and suddenly I heard the
birds, felt the breeze, saw the textures and the purple
colours of the wild flowers.
I created my cyanotype to convey that same feeling of
enlighten by using the purple wild flowers and moving
them during the exposure to create the visual of seeing
them moving gently with the breeze
Traditional A+B formula on otton fabric.
Instagram: @lookingthroughgailseyes

GAEL PHILLIPS

Kangaroo Point, Brisbane Queensland

Spherical panorama of Studio West End – PHOTO: Adele Outteridge

Enso September 2022
The Zen Circle (Enso) is the supreme symbol of Buddhist
enlightenment and has been used for hundreds of years,
both an exercise in calligraphy and an image for contemplation. The first recorded example was by the Chinese
Zen Master Kyozan (814-890AD).
The Enso may be made in a variety of media, including an air drawing, a drawing in the sand, or, as in this
example brushed directly on to paper using cyanotype
fluid. In this example the use of an intermediate negative, interposed between the inked Enso and the final
cyanotype image, was deemed superfluous, in the spirit
of Zen Buddhism.
Image brushed onto A4 smooth, rag watercolour paper,
210gsm, using classical cyanotype chemistry (A+B) and
a size 8 round natural bristle Xoni brush. Maximum
image size 175mm. Exposed for 15 minutes after being
brushed onto the paper in one circular movement.
I make my works in the Studio West End in Brisbane.
gaelphillips@icloud.com

Digital scan of artwork: Don Hill

PERDITA PHILLIPS

Near Walyalup / Fremantle Western Australia

Seagrass -> Black Swans -> Swan droppings ->
invertebrates -> detritus <- plastics 2022

Swan Feathers on the Rocky Shore (Broke Inlet)

Is it possible to capture the entangled state of a food web?
Since 2004 I have been collecting plastic from the shores of
Derbarl Yerrigan. The plastics are hidden inside the knots
of seagrass.

This work arose from repeated visits to Broke Inlet on the
borders of Menang and Bibulman country. Each year black
swans moult on the lake waters and feathers collect on the
eastern shore.

Straight A+B cyanotype formula on Bergger COT 320
paper exposed in sunlight.

Straight A+B cyanotype formula on Bergger COT 320
paper exposed in sunlight.

https://www.perditaphillips.com
@perditaphillips

2022

DOUG SPOWART

Benalla Victoria

The BIG Blue One recto

Flight of the Blue Birds

The BIG Blue One verso

2017

Traditional A+B cyanotype on rice paper.
Over an exposure time of 20 minutes in sunlight I have
folded and re-folded in origami fashion the sheet of
coated paper in the ways that would usually be used to
create a paper aeroplane.
I am fascinated by the way in which when unfolded the
progressive exposures create abstract shapes that reveal
the varied exposures that differ on both side of the rice
paper sheet.

@woteyesaw
https://www.wotwedid.com
Simulated fly past at the Benalla airport

GAIL STIFFE

Glen Iris Victoria

Look to the Light July 2022
The piece it was inspired by my school motto Respice
Lucem which means look to the light.
This is a double-sided print. The prism image was cut
from translucent paper and the lines were drawn with a
Sharpie pen. The text was printed on sticky label then
cut out and stuck to clear acetate.
Straight A and B formula. The fabric used was a lightweight cotton lawn that I exposed front and back for
approximately 10 minutes each.
www.gailstiffe.info papergail.stiffe@gmail.com

LINDA SUKAMTA

DAVID SYMONS

Melbourne Victoria

Keperra Queensland

Either/Or September 2022
The process of creating artwork often has to battle it out with
other worldly matters such as work and home life.
Within itself, creating is also a battle, a battle of possibilities.

Nesting September 2022
I made the cyanotype earlier this year. I love trees and
nesting themes. They seem to come up again and again
unconsciously somehow.
I chose it as a piece so that it may “enlighten” people
about myself. The silhouette is created from a photograph of me which has been cut out of vellum and used
as a mask to expose part of the cyanotype image.
The cyanotype itself is a straightforward one, done under uv light on Arches watercolour 300grams.
@lindasukamta

Yet it is through the act of working through all the possibilities
that enlightenment and the creation happens.
Print from a digital negative using straight A+B.
www.david-symons.com

ANN VARDANEGA

Ingham North Queensland

Untitled #2 from the Secret Garden Series
June 2022

In the past twelve months, I have worked with images
of the Australian scrub, my local ordinary and seemingly unremarkable natural environment. With no clear
point of interest, this environment proved challenging
at times. It defies traditional landscape photography
notions, which have a strong sense of order. It has taken
some time to begin to appreciate and understand what I
see; however, what I am revealing hopefully is its’ rough
and chaotic beauty.
At that point, I realised that what was often considered
beautiful in the landscape was a scene that was not
natural and only existed through human intervention.
The vast denuded hills, with their soft sensual curves
accentuated by soft highlights and shadow, are easy to
view and appreciate. However, I believe the natural landscape, illuminated at times with a harsher light, deserves
appreciation.

In this body of work, hand-tinted cyanotypes, the original
image was captured with a digital infrared camera. From
here, a digital negative is produced to enable the printing
of the cyanotype which is then tea toned to warm up the
highlight areas. Through the hand-colouring process, I
can fully appreciate the fine details of the landscape. The
print is finished with a coat of soft encaustic wax ensures
the areas of watercolour are blended with the paper base.
Tea toned cyanotype printed using a digital negative
created from an infrared digital file, hand coloured and
finished with soft encaustic wax.
ann.vardanega@gmail.com

LEANNE VINCENT

Sadliers Crossing Queensland

Storylines 2022
My work is engaged with the landscape and investigates
human behaviour, natural heritage, and shared memories
within Anthropogenic biomes.
Storylines is an assemblage of cyanotype impressions
illustrating a narrative of regional trends intertwined with
domestic life, industry, and human altered natural habitats.
Photograms of objects, digital negatives, and collected
remnants of local flora and fauna, together function as a
reflection of our impact on the land.
The stitching signifies my movements through the landscape, and the circles, a recurring motif in my art practice,
suggest continuity and circumnavigating familiar sites.
A+B cyanotypes on cotton fabric with thread and bleaching
https://www.leannevincent.com.au/
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